Described as "the most famous and significant Magdalene altar in Germany,"1 there have been few comprehensive iconographic studies of Lucas Moser's Saint Magdalene altarpiece (1432), especially in recent decades (fig. 3.1a, 3.1b) . previous considerations of the altarpiece's iconography were embedded in broad examinations of the artist's style and mainly identified the textual sources for the various scenes and established their general meaning.2 While a complete iconographic analysis, one that includes the symbolism of the myriad details of individual scenes is beyond the scope of this discussion, by clarifying misunderstandings in the early literature and calling attention to the regional and local influences present in the altarpiece, this essay is the necessary point of departure for any further consideration of the Saint Magdalene altarpiece's iconography.
the Magdalene altarpiece: Description and textual sources similar to most extant Magdalene cycles, a combination of textual sources, including the New testament Gospels and medieval legend served as the foundation for the scenes portrayed on the Saint Magdalene altarpiece. In its closed position, the altarpiece consists of five separate scenes, four 1 Marga anstett-Janßen, "Maria Magdalena in der abendländischen Kunst. Ikonographie der heiligen von den anfängen bis ins 16. Jahrhundert" (phD diss., freiburg im Breisgau, 1962) 
